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"I (do):
scan, 

explore, 
engrave, 
recollect, 

 artistic research, 
write and rewrite, 
sew and unstitch,

erase and preserve, 
remember and forget, 
highlight the invisible, 
cut, paste, and copy, 

intervene -books, objects, 
photographs, videos, 

archives, memories, the 
History and the stories-,

among other things.
 

All of this is done with the 
purpose of approaching to 
what causes me discomfort, 
angst, doubt, anger, and 
questioning - thoughts that 
appear constantly in the back 
of my  mind. 
My projects are conceived as 

a response to that, knowing 
from the beggining that I am 
not going to solve anything 
but be vocal about it, make it 
visible. 
These concerns are often  
related to gender  and 
women’s studies:

 
identity, 

feminism, 
biopolitics, 

embodiment, 
intersectionality, 

etc.

Said abstractions materialize 
through the visual arts:

video, 
femmage, 

installation, 
photography, 

video-performance, 
object intervention,

and so on.”

STATEMENT
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PROJECT 01

Saudade
2019
scanning, copying, engraving.

Ramón Piñeiro.- State of mind derived 
from a feeling of loneliness. There are 
different types of saudade: the one that 
the individual appreciates in their circum-
stances (objective), and the one that lives 
in their intimacy (subjective).
José Luis Varela.- The search for an 
unknown object that feels necessary.
Celestino Fernández de la Vega.- Angst as 
understood by Heidegger, knowledge of 
death as a possibility.

 
The project is an intimate artistic 
archive fragmented into three. Each 
element makes visible a different 
type of saudade: of the self with the 
self, of the self with the other, and of 
the self with the object; which are 
materialized by inscription in 
different media: the scanning on pho-
tographic paper, the manual copy on 
the invoice paper, and the etching 
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02. Fragment “Preocupa ...”
2019

01. Fragment “09 de marzo ...” 2019
03. Installation photo “Scan”. 2019
04. Fragment “09 de marzo ...” 2019

with oxide on canvas. Understanding 
inscription as the action on an object, 
with the purpose to generate a 
monument, thinking about intimate 
and personal, not public monuments. 
According to Carl Meissner the 
monument root comes from the Latin 
moneo, which means "To borrow 
instances from History" (Latin phrase 
book, 1894). What I do is capture 
these moments of my story, to create 
a personal archive of my saudades.
 

“Scan #1 - #9”
The Self with the Self. 
Rejection. Consisting of nine 
A5 photographs, these are 
scans of my body.

“09 de marzo de 2018 / 23 
de abril de 2018”
The Self with the Other. 
Loss, mourning. Engraving of 
a segment of the exhaust 
system of a car, rusted on 
canvas and paper.

“Presidential stability raises 
worries. (December 31, 
1999). Daily El Hoy."
The Self with the Object. 
Uncertainty. Copy made by 
hand on roll of invoice paper, 
it is seven meters long. 
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PROJECT 02

femmage
2018-2019
Installation, collage, needlework.

“Femmage: a word invented by us 
to include all of the above 
activities as they were practiced 
by women using traditional 
women's techniques to achieve 
their art-sewing, piecing, 
hooking, cutting, appliquéing, 
cooking and the like-activities 
also engaged in by men but 
assigned in history to women.
The presence of at least half of 
them should allow the work to 
be appreciated as femmage:
1. It is a work by a woman.
2. The activities of saving and 
collecting are important ingre-
dients.
3. Scraps are essential to the 
process and are recycled in the 
work. 
4. The theme has a woman-life 
context.

13 /

02. “femmage”
2019

01. Installation photo “femmage”. 
03. Installation photo “Grandes Maestros”. 
04. Fragment “Getting into her shoes”. 

5. The work has elements of 
covert imagery..
6. The theme of the work 
addresses itself to an audience of 
intimates.
7.  It celebrates a private or 
public event.
8. A diarist's point of view is 
reflected in the work.
9. There is drawing and/or hand-
writing sewn in the work.
10.  It contains silhouetted 
images which are fixed on other 
material.
11. Recognizable images appear 
in narrative sequence.
12. Abstract forms create a 
pattern.
13. The work contains photogra-
phs or other printed matter.
14. The work has a functional as 
well as an aesthetic life.”

Miriam Schapiro y Melissa Meyer, “Waste Not Want Not: An Inquiry 
into what Women Saved and Assembled--FEMMAGE.” Heresies I, no. 4 
(Winter 1977-78): 66-69.
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PROJECT 03

MUSES (Muses no more)
2018
Intervention of sublimated fabric with thread and 
needle.

MUSES is an art intervention of 
12 Ecuadorian artworks (paintings 
and sculpures) from the beginning 
and middle of the 20th Century.
These pieces are printed using a 
sublimation technique in linen 
fabric and placed in embroidery 
drums of three sizes. Half of the 
works belong to the women 
artists: América Salazar, Piedad 
Paredes, Germania Paz and Miño, 
Alba Calderón, and Araceli 
Gilbert. And the other half to: 
Camilo Egas, Víctor Mideros, 
Jaime Andrade Moscoso, 
Oswaldo Guayasamín, Eduardo 
Kingman, and Diogenes Paredes.
The project questions how the 
History of Art in Ecuador is built, 
from which narratives and points 
of view, and at the same time it 
makes visible the systematic 

02. Close up “Egas above Alba Calderón”. 
MUSES(Muses no more)

2018

01. Close up “Mideros above Piedad Paredes”. Installation 
fragment “MUSES(Muses no more)”. 2018
03. Installation MUSES(Muses no more). 2018 

process of omission of women 
artists in this history. This is 
achieved by putting together two 
pieces from similar periods, 
different authors, and opposite 
genders. The images are superim-
posed, leaving at first sight the 
works of the male authors, and 
behind the works by women 
artists. To make visible their 
artworks, the first ones are 
intervened, by cutting, tearing and 
sewning the fabric, leaving several 
points of partial vision, and one 
oculus for complete vision. The 
threads of History are unraveled 
to access alternative stories, the 
Great Masters of Ecuadorian 
painting are deconstructed to find 
ourselves with the artists 
excluded from our collective 
memory.
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PROJECT 04

13/100
2017
Book intervention. Installation. 

The project wonders how Ecuadorian 
Art History is constructed, its main 
narrative and from which point of 
view. The work starts with the book 
“100 Artists from Ecuador”, published 
by Diners Magazine in 1992. 
According to the publisher this book 
is “a complete panorama of the con-
temporary plastic arts of the 
country”. From the original book only 
the cover, the introduction given by 
the curator Inés Flores, and the pages 
from 13 artists (the only women) are 
maintained. Through archives and 
images found on the Internet, pages 
are added to obtain new points of 
view on these artists. However, the 
texts are modified by eliminating, 
with black rectangles, descriptions 
about the artists that place them in 
the role of “female artists”, such as 
“her male teacher built her”, “her art is 
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02. Portada libro “13/100”
2017

01. Fragment “13/100”. 2017
03. Book index “13/100”. 2017
04. Installation “13/100”. 2017

clearly sensitive, sweet, delicate". The 
project “13/100" is an incomplete 
work, you can continue to attach, 
remove, delete and modify the pages. 
Because history is composed by 
multiple narratives, not one. 
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http://anochecioalamitaddeldia.blogspot.com http://anochecioalamitaddeldia.blogspot.com http://anochecioalamitaddeldia.blogspot.com 
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PROJECT 05

Tras los pasos de Agnès A. Caamaño
(On the trail of Agnès A. Caamaño)
2017- work in progress
Installation/ documentary video/ book intervention 

The project is an artistic research 
about Agnès A. Caamaño. 
Ecuadorian, and one of the greatest 
art historian, critic, and curator of 
Modern Art of the 20th century. 
Unknown in Ecuador, until today.
The investigation translates into a 
documentary video, the archive of A. 
Caamaño, and her book “The Story of 
Modern Art“.
The archive and the document make 
it possible to make forgotten or 
omitted narratives from the art world 
visible, telling new stories that go 
through gender, the document and 
the historical construction of art.
“Tras los pasos de Agnes A. 
Caamaño” arises from the question 
by Linda Nochlin “Why have there 
not been great women artists?” 
(1971), expanding it to “Why have 
there not been great women critics, 

02. Notes from Agnès about Modern Art. 
Fragment from the “A. A. Caamaño” Archive

2017
01. Agnès’ personal belongings. Installation fragment “Tras  
     los pasos de Agnès A. Caamaño”. 2017
03. Agnès A. Caamaño and Modern Art timeline. 2017 
04. Installation “Tras los Pasos de Agnès A. Caamaño”. 2017
05. “This is Art” catalogue, exhibition photos “This is Art”.   
      Installation fragment “Tras los pasos de Agnès A.        
      Caamaño. 2017

curators, historians and curators of 
Art?”. 
Work in progress.

Documentary trailer and Part 1:
https://vimeo.com/221681152
https://vimeo.com/338383217
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PROJECT 06

@barbie_uio
2016- work in progress
Photography/ Social network performance

"Little woman
BE FRIENDLY but no easy

BE LADYLIKE but not proud
SMILE but do not laugh
LOOK but with modesty

BE TENDER but not flexible
BE HAPPY but not vain

TALK but with moderation
BE SWEET but not corny

LOVE but be decent
LISTEN but do not always believe
BE A WOMAN BUT NOT DOLL."

(Anonymous)

Work in progress.

Complete proyect: 
https://www.facebook.com/barvali-
cious/

02. @barbie_uio. 2016

01. @barbie_uio. 2016
03. @barbie_uio. 2016
04. @barbie_uio. 2016textual translation: 

02. “So you women think you can do whatever you want and no one can touch you?????”
03. “There are women who were born to be sluts.”
04. “I pity the women who victimize themselves”, 
      “and then we wonder why they kill them, you can tell that they were asking for it”, 
      “If you have not been sexually harassed, you must go to the gym.”, 
      “Wow Jimena I can tell that you are a good cock-sucker for your sensual lips.”. 
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PROJECT 07

A little bit more...
2015
Photography

Bodies that confront, challenge, 
criticize and feel fear. Through digital 
montage a constructed self-portrait 
is obtained. It goes from the I to the 
We, with tiny fears that are shared by 
others.

02. Intento 01. Un poco más... 2015

01. Fragment “Un poco más...” #01. Un poco más... 2015
03. Un poco más... #01. 2015
04. Un poco más... #02. 2015
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BIO
Riobamba- Ecuador. 1990.

In a wide range of media - including photography, 
book and object intervention, video, and 
performance - Clio Bravo Idrobo explores the 
issues of identity and its relation with social 
networks, gender roles in society, art history and 
its archives. Bravo is particularly interested in 
revisionism of art history, particularly about the 
roles of women in the art world: artists, curators, 
historians, and theoreticians.

Her projects enunciate personal nonconformities 
taken to a global context, these are 
communicative acts that pretend to open 
questions.

Clio is a Contemporary Artist from San Francisco 
University of Quito, with a Minor in Photography. 
She has exhibited her work in Ecuador and 
Switzerland.

Lives in Quito, Ecuador.
web:          www.cliobravo.com
email:             clio_bravo@hotmail.com
phone:                            +593 99 2635953





SOLO SHOWS

2017, July - August.
Quito, Ecuador. No Lugar - Contemporary Art. 
On the Trail of of Agnès A. Caamaño.

DUO SHOWS

2019, February.
Quito, Ecuador. Más Arte galería-taller. Sauda-
de.

GROUP SHOWS

2019, February.
Quito, Ecuador. Wampra. You will not speak for 
us. 

2019, January.
Quito, Ecuador. Más Arte gallery/workshop. 
Difficult Women. 

2018, December.
Quito, Ecuador. No Lugar - Contemporary Art. 

2018, May.
Quito, Ecuador. Project Room Centro de Arte 
Contemporáneo. Fagia. 

2018, March.
Guayaquil, Ecuador. Espacio Violenta.  Private 
Spaces.

2018, January.
Quito, Ecuador. Khöra.  Variations on the same 
subject. 
 
2017, December.
Quito, Ecuador. Más Arte gallery/workshop.  
Private Spaces.

2017, October.
Quito, Ecuador. Centro de Arte Contemporá-
neo. Brazil Award.

2017, August.
Montreux, Switzerland. LoftA46 Art Gallery. 
Andean Women.

EXHIBITIONS

2017, October.
Quito, Ecuador. Selected artist for the third edi-
tion of the Brazil Award, Emerging Art 2017. 
Centro de Arte Contemporáneo.

2017, January- November.
Quito, Ecuador. Artistic Creation Grant for the 
long-term Art Residence “Nodo”. No Lugar.  

2016, October. 
Quito, Ecuador. COCOA Award in Photography. 
San Francisco University of Quito. 

2016, January. 
Quito, Ecuador. Selected artist for the artistic 
creation project “Playground”. San Francisco 
University of Quito. 

OTHER

2019, February.
Ecuador. Diario La Hora. Tres artistas desafían el 
ideal femenino con sus exposiciones interdiscipli-
narias. 
Link: 
https://bit.ly/2DyIVHj

2017, 17 July.
Ecuador. Diario El Telégrafo. Clio Bravo recupera 
la vida de Agnès Caamaño. 
Link: 
http://tinyurl.com/yae7cob9

2017, July.
Ecuador. Diario El Universo. Enigma y memoria 
de Agnès Caamaño. 
Link:
https://bit.ly/2ubkvPT

2017, July.
Ecuador. Blog Lifestyle Kiki. Clio Bravo y la bar-
baridad de las redes. 
Link: 
https://bit.ly/2VZS5nH

2017, July.
Ecuador. Blog No Lugar. Tras los pasos de Agnès 
A. Caamaño-Clio Bravo. 
Link: 
https://bit.ly/2uaaQZL

2017, August. 
Ecuador. Revista tête-à-tête. Agnès. 
Link: 
http://teteatete.es/edicion%237/agnes.html

2017, August. 
Ecuador. Aula Magna. Clio Bravo Idrobo: Repen-
sando el arte y su historia.  
Link: 
https://bit.ly/2vDPvJY

PRESS

2017, May.
Quito, Ecuador. El Pobre Diablo. P1. 

2017, March.
Quito, Ecuador. Arte Actual. Pixel Fixer. 

2015, August.
Quito, Ecuador. Centro de Arte Contermporá-
neo. Pixel Fixer. 


